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JOHN SCHER PRESENTS 





Re 9/28/77 He 


Paramount Northwest Theatre, Seattle, 
Washington 


Set 1: New Minglewood Blues, They Love 
Each Other, Cassidy, Loser, //Jack Straw, 
Tennessee Jed, Passenger, Peggy-O, Me and 
My Uncle, Friend of the Devil, The Music 
Never Stopped 

Set 2: Bertha > Good Lovin’, Dire Wolf, 
Estimated Prophet > Eyes of the World > 
Drums > Not Fade Away > Wharf Rat > 
In their only east coast appearance!! Around and Around 


SPECIAL GUEST STARS Encore: U.S. Blues 
TH E M AR w ALL 1. Source: SBD, Quality: A, Length: 2:10, Geneal- 
ogy: Betty Board, 7-inch reel, 4 track, 7% ips, MR > 
TUCKER BAND ~> 
Highlight: Not Fade Away 


Comments: The tape picks up partway through 


N EW = l D [= B Ss “Jack Straw” and continues through the end of the show. 
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9/3/77, Englishtown, New Jersey (photo credit: Alan Sheckter) 





Following on the heels of this masterful work (OK, nal. Get it! The stand-alone “Truckin’” that closes this 
there is a “Samson and Delilah” in there, but ignore highly charged second set is also quite good, and even oO E T f E 


SATURDAY SEPTEMBER 3 AT 2PM 


RACEWAY PARK ENGLISHTOWN NJ 

AVAILABLE NOW AT MOST TICKETRON 
. CALL 212 977-9020 FOR THE OUTLET NEAR- 
EST YOU... LIMITED CAPACITY .. 
FOR INFORMATION CALL 201 778 2888 


that!), the band turns it up another notch, offering up 
the single best “He’s Gone” > “Not Fade Away” ever 
played. The entire suite, which logs in at over thirty-five 
minutes, is a lesson in what the band can accomplish in 
the arena of spine-shattering, bone-crushing, full-tilt 
jamming. Indeed, after a long (more than sixteen min- 
utes!) “He’s Gone” has developed, a searing sequence 
out of the song proper, featuring hints of “Truckin’,” 
descends on the Raceway. This short journey through 
“what will we play next” territory finally settles, with 
distinct rawness, on “Not Fade Away.” And after this 
decision has been made, the crowd must wait—joy- 
ously!—through nearly ten minutes of frenetically raw 
jamming for the first verse to emerge. The passion of the 
playing rises, falls, and rises again many times before the 
verse is belted out. And when it finally comes, it is a 
catharsis, as if the release had to come or everyone in the 
place would have expired. Moreover, as an added bonus 
for you Donna fans (I am one), when Bobby screams 
“Not fade away!” following the first verse, Donna 
releases my all-time favorite scream. Her outcry is so 
blood-curdling that it sounds as if someone stuck a hot 
poker between her ribs. I love it! The remainder of the 
song, highlighted by a sequence of “Truckin’”-laced 
chords that precede the final verse, is equally phenome- 


though it is impaired by the fact that it has nothing to 
segue into, it has a great ending. 

This show closes with an unusual encore: “Terrapin 
Station,” spliced in from an audience tape. Phil, in 
humor mode, announces the song with “Yes and now, 
ladies and gentlemen, we’d like to perform a little ditty 
from our newest album. At the record stores currently!” 
A wonderful close to a great show. 

DARREN E. MASON 


TICKETS ONLY $1000 


This show marks the start of the fall 77 tour, a favorite 
of many Heads (especially Easterners, many of whom 
prefer it to spring ’77). Although this show is well 
played and the tape sounds great, a glance at the set list 
proves it is a sign of dullness to come. Except for the 
return of “Dire Wolf” early in the second set (first time 
since 10/19/74), one could see this set popping up 
countless times in 1978. And despite the consistency and 
charisma of this tour, one can quite easily hear a differ- 
ence in the overall sound. Jams and transitions become 
shorter; the music itself is punchier and more rock- 
oriented, less fluid. Keith’s playing is ever more percus- 
sive. The style would produce many smoking, 
head-banging shows over the next eighteen months, but 
frequently it sacrificed subtlety and flexibility, which the 
band would recover around fall ’79. Worse, this tour 
hardened “the format” that would haunt the band and 
its fans through the end, eighteen years later. “Not Fade 
Away” is probably the most interesting thing here. On 
the whole, this clean but timid show can’t touch the pas- 
sionate following night. 

KELLY MCIVER 





